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Since 2011, under the Spanish OOAA  
Arquitectura, founder Iker Ochotorena 
 has been creating structures that feel vo-
luminous yet serene. For him, a home is 

like a shelter where warmth awaits us every day. 
Controlled yet distinct: for this studio, it is ev-
ident. Despite the substantiated portfolio and 
experience the team can fall back on, the cli-
ents behind this project still managed to present 
them with a nice challenge. $e couple wanted to 
have a holiday home built in Menorca that would 
accommodate themselves, their three daughters, 
and their families. Su%cient bedrooms, more 
than just the strictly necessary space and yet 
welcome privacy for all were therefore soon the 
main pillars on which the success of this com-
mission rested. $e result also did not have to be 
overly complex, but instead possess a simplicity 
and a visual ease. In addition, the location, near 
Mahon Port, proved to be de&ning for the out-
come in several ways. Namely, the north-facing 
orientation towards the sea and the street side to 
the south had to be taken into account. $e phe-
nomenal views and the speci&c possibilities of 
the place determined the architecture from start 
to &nish. $e result is fully geared for use as a 
holiday home amid the splendour of the Balearic 
Islands: a calm destination that 'aunts its prox-
imity to the alluring waters. 

Even before the !rst stone of a house 
is laid, the location largely deter-
mines the living experience. Project 
Baleares by OOAA Arquitectura is 
located in a special place, and from 
the very beginning this had a de-
cisive impact on the compelling 
result you are looking at now. "e 
views are immersive, the hues mon-
ochrome, and the dimensions sub-
dued. Welcome to a building where 
there is no place for hurry.
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s n o  su ess  
Everything has a beginning, and so does Project 
Baleares. Every design starts with the architect 
considering the location and the pros and cons 
it comes with. You cannot ignore what already 
exists. On the south side, the house was to be 
located not far from a small village. $is meant 
avoiding too many views without denying day-
light access, quite the contrary. In the end, the 
studio devised a pleasant garden with a giant 
beam. In this way, the residents enjoy as much 
light as possible while not having to compro-
mise on privacy. Furthermore, it went without 
saying that the sea on the north side should be 
able to become a permanent part of the house, 
and this happened by optimising the views. Be-
cause both sides have such a strong in'uence 
on the 'oor plan, the project was unique from 

the early stages. As a result, there are 
not that many di(erences between 
the initial sketches and the &nished 
result. Since the dimensions and ori-
entation required the necessary at-
tention, these were the initial points 
of focus. $is paid o(, as the wishes 
were ful&lled and all possible doubts 
removed. Both the clients and the ar-
chitects were satis&ed from the start, 
which is obviously a clear sign of 
success. $e second most important 
challenge were the logistics. Given the 
island location, getting all materials 
and resources there on time was not 
a given, but with the support of local 
people, even this obstacle could be 
overcome nicely. 

As for the studio’s style, it is prom-
inent how the team does not try to 
tie themselves to a particular aes-
thetic. Instead, they consider it es-
pecially important for an architect 

to draw inspiration from their previous ex-
periences and reshape them in the current 
project. Ochotorena therefore always tries 
to start from a particular idea and incorpo-
rate contextual needs and constraints, a)er 
which the design can stand independently on 
its own. If you are already familiar with his 
work, you will probably agree that he o)en 
makes the walls very pronounced and uses 
as many natural materials as possible. In ad-
dition, the proportions should always be in 
the right balance against each other, and the 
result should carry an undeniable rhythm. 
$is addition to the portfolio does not devi-
ate from this, and we are happy about that. 
Once again, the architecture de&nes itself 
largely through the weighty walls, which 
feel at once heavy but organic. Inside, they 

!e weighty 
walls feel 

simultaneously 
heavy and 

organic 
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A FIERCE 
INTERPLAY 
BETWEEN 

LIGHT AND 
SHADOW, YET 
ALWAYS WITH 

A CERTAIN 
BALANCE 

INCORPORATED

-

-
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are all &nished with plaster: a convenient 
way to bring interior and exterior closer to-
gether, and of course visually appealing. On 
the outside, plaster was used as well. In most 
places, natural stone acts as the 'ooring, con-
tributing to the casual character that makes 
you relax. It is no coincidence that the col-
our palette inside and outside consists of a 
monochrome middle ground between brown 
and beige. By making a solid drastic choice, 
they succeeded in making the house a nat-
ural-looking part of its surroundings. $is 
was a deliberate move, as the characterising 
shades and the heavily present walls combine 
to form the DNADNA of the design. 

sp t  ee  
$ere are more than enough reasons to love 
this project, even as a complete outsider. 
Besides the earthy materials and soothing 
colours, the layout is perhaps the strongest 
convincing factor. Given the clients’ desire 
to have enough space for their daughters 
and their partners and children, it was in-
dispensable that the house welcomes them 
with plenty of room to move and breathe. 
$e sea views are like constant companions 
that join the plenitude, while naturally con-
tributing to the spatial experience. $anks 
to multiple patios, residents walk with great 
ease from inside to outside and vice versa. 
Such 'uid transitions complement the con-
trasts in an interesting way. $anks to the 
pronounced lines, a &erce interplay between 
light and shadow is created, yet always with 
a certain balance incorporated. Next to this, 
you can notice a skilful balance in the alter-
nation between the rather low ceilings, such 
as in the living space and the bedrooms, and 
the rather monumental impression the hall 
makes in some places and the overall gran-
deur with which the exterior greets you from 
afar. A signi&cant part of the social scene is 
located in the aforementioned living room, 
where the whole family can gather. $e ad-
jacent lawn is ideal for enjoying the outdoors 
without missing anything of what is going on 
inside. In the kitchen, the omnipresent calm 
extends further, thanks in part to all the ap-
pliances hidden from view. $e same sereni-
ty prevails in the private areas, where a good 
night’s sleep is a certainty.

Fun work processes lead to satisfying results. 
$us, not only is the &nal form of Project 
Baleares a visual masterpiece, but the run-
up to it was also more than worthwhile. In-
deed, the architect reveals that, on several 
occasions, the owners invited him to spend 
his holidays there, which allowed him to en-
joy the property in a new way. It is therefore 
a place where you cannot help but admire 
the quiet lines and watch a new day unfold 
in this paradise. $e future will no doubt 
build on the satisfaction the studio felt here, 
as there are many next projects waiting for 
them. From close to home in Madrid and 
Barcelona to further a&eld in Berlin and 
Long Island: the world is wide and the urge 

to get back to work is strong. Until we can ad-
mire new creations, we retreat to this expan-
sive holiday home for a while. Here, location 
and structure grew into a successful fusion. 
With the warm sea breeze against your face 
and the setting sun brie'y illuminating the 
grand facades, this design emerges as much 
more than just a residence.  (Text: Cara Jacobs)
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